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BHARIGAAN: : ITS ORIGIN AND DEVELOPMENT
' INASSAM

Bharigaan is an unique folk-theatre
quite associated with social folk customs and
rituals. It is an attractive folk-theatre
prevalent in lower part of Assam especially
in Goalpara and Kamrup district and the
adjoining border areas of East Garo Hills
of Meghalya. The Bharigaan as a
performing art form had its rich tradition
among the rural masses of this part of the
country since the Pre-Sankardeva era. It
may be noted that the Indian sub-continent
along with the South and South East Asian
countries had great tradition of folk literature
and culture. The influence of the great Indian
epics like Ramayana, Mahabharata and
Puran had their far reaching impact on the
shaping of folk-theatre. Such sphere of
influence had no exception to the folk life of
the people inhabiting in different parts of
Assam. These were expressed through
various medium of folk traditions like Indian
myths, legends, dances, songs, traditional
beliefs, folk-dramas, folk-tales and folk-
sayings (lokokatha),etc. Of these, ‘Ram-
katha tradition’( traditional narratives of
Ramayana) had a very glaring impact on the
genesis of Bharigaan as a folk —theatre.

Dr. M.Gopal Singha

Associate Professor
Bikali College, Dhupdhara

Bhargaan, therefore, may also be termed
as ‘Yatra’ ( folk-drama) or Sanskrit Nat.
Sankardeva , the great saint who had the
credit of first playwrights in Assamese was
also said to use the word Nat, Natak and
Yatra indifferently to depict drama
(Bhattacharyya,1964). In the present study
an attempt has been made to assess the
origin and development of Bhargaan as a
traditional, albeit a popular folk-medium of
religious as well as traditional beliefs widely
prevalent in certain parts of Assam,
Meghalaya and Bengal. The study would

" be based on certain methodologies and

research questions, wherein primary data
related to oral traditions, folk-beliefs, folk-
tales associated with Bharigaan are
supposed to employ. The research work is
designed to assess the probable sources of
the origin of such a great tradition. Besides,
study will concentrate on the nomenclature

— Bharigaan’ and area specific variations

in the way of development of Bharigaan as
a folk-theatre.eeee




- Socio-cultural Impact of Puppetry.-on Assam

Binita Devi

(Junior Fellowship Award, Ministry of Culture, India)

Simanta Sarma

(HOD & Asstt. Professor, Deptt of Computer Science, SBMS College, Sualkuchi)

Assamis a home of folk culture.
Assam have various form of folk culture
which have been used from the ancient times
to till today includes different combination
of dance, drama, song, mime, puppetry,
storytelling etc. those folk culture always
provides moral, religious and social message,
folk forms are based on religion community,
cast, culture and language. There are
significant regional differences in the style of
presentation, crafting of puppets
manipulation technique. The earliest
reference to puppetry in India is in the epic
Mahabhatata’s Jana Parba and Udyog
Parba. According to Katha-guru-charitra
(early 18" century), puppetrywas a popular
and influential art form at the time
Sankardeva was bom. First, there is a direct
reference to a shadow puppet show,
performed at the residence of Sankardeva’s
father (Kusumber Bhuya) on the 22" day

-

of the saint’s birth. Sri Sankardeva evolve
Bhaowna, the Traditional theatre of Assam
by fusing elements from the Sanskrit theatre
and prevent performance forms which
included puppetry so it can be said that
puppetry theatre was a popularpreSankara
performing art form.

Puppet dance is one of the ancient
resources of Assam. Puppet shows once
used to be a very popular entertainment
medium in all over the world. Besides

"entertainment, puppetry serve as an applied

art, conveying meaningful messages of all
art forms. The show focuses on educating
children through moral and historical stories
enacted out puppets. Puppetry can
communicate to people through drawing
movement and mime, creative writing,
creative speech, dialogue delivers, voice
modulation etc.eeee
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Folk Media as a Method of Message for
Societal Advancement in Assam, India

‘ GUPTAJNIT PATHAK
Assistant Professor, Department of History

Kanya Mahavidyalaya, Geetanagar, Guwahati-21

Ph. D. Research Scholar, Department of Women’s Studies

Magadh University, Boodh Gaya, Bihar, India

, RurAK DaAS
Assistant Professor, Department of History

Rampur Anchalik College, Rampur-781132, Kamrup Assam

&Ph. D. Research Scholar, Department of History

Dr. B. R. Ambedkar Bihar University, Muzaffarpur, Bihar, India

Folk media carry out as a pivotal
cause of amusement and medium within the
society to which it is meant. This research
paper highlights the significance of folk media
as a mode of communication for societal
advancement with focus to the utilization of
a number of vital folk media in Assam, India
similar to Bihu songs, Zikir songs and Dakor
boson. Bihu songs are the well-liked songs
of Assam, sung in the spring time and are
correlated to agriculture, nature, culture,
geography, romance, etc. Zikir, are the
dedicational songs occupied with
philosophy. Folk sayings Dakor boson
indicates to speech communication and
focuses the societal affiliation and the each
day practices of the people of Assam. The
paper has made an effort to emphasize these
folk media for developing them as amedium
of communal enlargement in the rural areas
of Assam.

Statement of the Problem:

The study of folk media in rural
areas is a rare subject of study. A folk
medium have its important aspect and is a
medium of social development in the rural
areas of Assam.

Aims and Objectives:

1. To glorify Folk Media as a Method
of Message for Societal
-Advancement in Assam, India.

2. To explore folk media how it is an
expression of the feelings of the
community.

Research Methodology:
The study is stands on both Primary and

Secondary data.

Key Words:
Folk media, societal advancement, Bihu
songs, Zikir songs, Dakor boson.eeee
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FOLK THEATERE OF THE BODOS : ASTUDY

The Bodos are the earliest
inhabitant of Assam. They scattered not only
Assam, but of whole North-East India. The
Bodos are Mongoloid stock. Linguistically
they are Sino-Tibetan. The Bodos are rich
in their folk culture. The Bodos have their
traditional folk theatre named “Khemtha’
and “Thaukhn Falla’ which is performed in
festival and ceremony and entertained the

Mamani Daimary
Dudhnoi College, Dudhnoi

public. After the 18" century Umesh
Chandra Muchahary written out the folk
theatre named as “Gandhamar Falla” which
is the first theatre of the Bodos performed
in stage with traditional musical instrument
of the Bodos. In this paper an attempt has

been made to study the status of folk theatre
of the Bodos.eeee '

SOCIAL FUNCTION OF ¢ EKTHENGIA’:
A SEMI-DRAMATIC PERFORMANCE IN BORO

From a folkloristic view point it is
observed that the EKTHENGIA is no doubt
a folk drama having texture of semi-
dramatic. This kind of performance is
comparable and closely related to the
performance of Bhari-Gan as extant in the
Rabha society. Both the performance is
based on storytelling adapted from either
historical or legendary based. In the
Ekthengia performance there is only one
performer who acts from various angles to
entertain the audiences in different contexts.
To support the sole actor there is a band of

Lakshmi Basumatary
Tarun Narzary
Raje Brahma
folk artists comprising the musical
instruments like Cymbal, Harmonium, Flute,
Serjaetc. A singer is also necessary to make
the performance entertaining and interesting
one. The peculiar dramatic performance has
a long folk-tradition that flourished since
remote past extant in the Boro society. Of
course some sort of adaptation and influence
from Bengali Jatra Gan are found in the
preparation of performance. These points
will be taken into account in this paper.
Keywords: Semi-dramatic, storytelling,
adaptation, sole actor, folk-tradition. eeee
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A preliminary appraisal of two folk plajrs of
Goalpara region: Bhaarigaan and Kusangan

Folk performances and folk plays are
products of interplay between lifeways and
social ambit of rural societies. Most of them
are expression of religious beliefs enshrined
in epic taller of Ramayana and
Mahabharata often shaped and framed
according to the worldview of simple folk
societies. Bhaarigaan and Kusangan are
such two folk plays based on the tales of
Ramayana performed among the rural
societies of Goalpara District of Assam.
Bhaarigaan and Kusangan are open air

>

=i

HaripriyaSarma
Utpala Das
PhD Research scholar
Gauhatiuniversity

theatre with music, dance and
otheringredients of folk drama. Both the
plays are performed corresponding to the
local practices and besides the tales of
Ramayana ballads of Sattire, fun and love
are noticed. Both the plays have specific
instances of magical beliefs loves associated
with them.

The present paper seeks to discuss
the two folk ways of Goalpara of Assam in

- the backdrop of the folk societies which

have kept these practices alive.eeee
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